GOETHE   AS   NOVELIST
narration. Thus it is perhaps necessary to modify the statement
that Goethe's unique contribution to literature lay in his ability
to combine the dramatist's approach to life with that of the
novelist. He was only able to perform this task, to practise appar-
ently divergent modes of literary composition, by modifying
both in the drama and in the novel some of their distinctive
qualities.
This does not mean, however, that Goethe was not himself
aware of the essential differences between these literary genres.
In Book V, Chapter 7, of Wilhelm Meisters Lehrjahre he expresses
the view that the drama deals with characters and actions, the
novel with sentiments and events. The tragic hero is an active
person, the hero of a novel should remain passive. The novelist
may make use of coincidences, but only the dramatist can effec-
tively introduce fate into his plot:
"Im Roman sollen vorziiglich Gesinnungen und Begebenheiten
vorgestellt werden; im Drama Charaktere und Taten .... Der
Romanenheld muss leidend, wenigstens nicht im hohen Grade
wirkend sein; von dem dramatischen verlangt man Wirkung und
Tat___So vereinigte man sich auch dariiber, dass man dem Zufall
im Roman gar wohl sein Spiel erlauben konne; dass er aber immer
durch die Gesinnungen der Personen gelenkt und geleitet werden
miisse; dass hingegen das Schicksal, das die Menschen, ohne ihr
Zutun, durch unzusammenhangende aussere Umstande zu einer
unvorhergesehenen Katastrophe hindrangt, nur im Drama statt-
habe."
In general, the validity of these remarks is unquestionable. Yet a
comparison between them and the views of recent writers on
the novel, such as Henry James and E. M. Forster, will show that
Goethe's theory suffers from many limitations. The nineteenth
and twentieth centuries produced greater advances in the novel
than in any other field of literature. The material on which
Goethe based his theory derived almost entirely from the work
of English writers of the eighteenth century, so that his views
do not represent all the potentialities of the genre as they are now
conceived. If we remember the work of Flaubert, Tolstoy, Dosto-
evsky and Thomas Hardy, we cannot unreservedly accept
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